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“The idea of Arts Corps came
from a desire in me for more
authentic expression. After a
difficult passage through breast
cancer in 1999, I discovered a
deep longing to know my own
creativity and live alongside
others doing the same. Our
creativity is our stablest source of
personal truth because it doesn’t
come from the outside...and no
one can take it from you. Arts
Corps today carries that same
thread and is bringing it into life

in new ways for a new time.”

—LISA FITZHUGH
ARTS CORPS FOUNDER

As we reflect on the past 25 years of Arts Corps, we are reminded
of the many beautiful students that have come through our programs
from the moment we opened our doors to now. The students who have
immersed themselves in the creation of the mural with their classmates;
the students who pushed themselves through the dance movement even
when they felt tired; the students who found that place of oneness in

the music; and the students who placed themselves in the back at the
beginning of the quarter and are now front and center in the class share.
And through the immersive art experiences and the explorative, brave
and uplifting spaces our teaching artists create, the students discover
parts of themselves that are unrecognizable, that they never knew existed
- confidence, focus, creativity, a sense of belonging, and the ability to
embed these skills and qualities into their lives over and over again.

The work that Arts Corps has provided for the past 25 years has supported
students in having a well-rounded education. And Arts Corps’ work

has supported schools in providing a well-rounded education to their
students. We are honored to be able to do this work because we know at
our deepest level that the arts play a vital role in a student receiving a

complete education.

The past 25 years brought us many beautiful surprises, celebrations, and
challenges that have supported us as individuals and as an organization
to grow to be who we are today. We are grateful for this growth and our
ability to continue to move forward in honor of the students and the

impact the arts have on their lives.

We are grateful to our current staff, board, teaching artists, and
classroom assistants for their phenomenal work. We are grateful to the
directors, managers, staff, board, and teaching artists that came before us
and contributed their insight, wisdom and knowledge, and who carved
the way for those that followed. We want to thank our donors, funders,
and community partners who have been right beside us over the past 25
years, we could not have done this work without you.

As we continue this magnificent journey forward into
the next 25 years, we do so with the deep knowing of the
importance that the arts play in our youth unfolding to
be the very best versions of themselves they can be.

With gratitude, Shawn Roberts, Executive Director

Cover: Photo by Susie Fitzhugh; Arts Corps: A Phenomenal Success I .

Story, Real Change, story by Susan Platt, photos by Susie Fitzhugh;
Frontlines, Vol. 1No.1 This page, top to bottom, Contact Sheet by
[ =it Susie Fitzhugh; Photo by Susie Fitzhugh.



BY GRECIA LEAL PARDO

If you attended our end-of-school celebration, Art & Sol, you likely saw a
demonstration from our elementary Capoeira class. Capoeira is a martial
art that hails from Brazil and includes music with dance-like sparring. Led
by Teaching Artist Caxambu, our students showed us their warm-ups,
engaged some youth audience members in sparring, and played a couple
of songs with traditional instruments. Near the end of the demonstration,
Caxambu passed the mic to one of the students, Langston. In front of
everyone, Langston confidently held up an agogd, the Yoruba double bell
used in Capoeira music. Typically, the agogd is made of iron or castanhas-
do-Par4 (Brazil nut shells). However, this one was made of something

entirely differently. “I 3D printed this”, Langston shared with the audience.

I remembered Langston from the few times I had visited Caxambu’s class.
He was one of the students that was always eager to participate. Through
the year, I had watched his movements get stronger, his playing get better,
and now I was watching him take something from the class and make it
entirely his own. I was so impressed, I asked to talk with him more about
his project.

“Tused a program called Tinkercad where you drag and drop shapes. I
designed it in only about 15 minutes!” He told me.

That felt very fast to me. Langston shared that he’s been 3D printing for
about a year, after his family got a printer for Christmas, and has been

mostly self-taught. He has printed over 100 pieces, which include brick
buddies and Mario mushrooms, some of which he sells in his very own

lemonade and 3D printing stand. He even has a logo for his stand thatis a
3D printed lemon!

Like with every learning process, Langston has faced trial and error with 3D
printing. His first print was a lucky cat that took 4 hours to print, and since
then he’s learned to measure carefully, size them so they fit in the print bed,
and not hollow out his print because it can make the print messy.

Although Langston sells some of his prints, many times he makes them

as gifts. Once, he printed his neighbor’s name so he could personalize a
bike bell for his birthday. He was inspired to make the agogd because of its
unique shape and because he noticed the Capoeira class didn’t have many
for an upcoming performance at his school’s festival, La Kermes. “I came
up with the idea the day before the festival, and I was like, I have to do this
ASAP if I want to get it done in time.”

After Art & Sol, Langston gifted Caxambu his agogd so that all future
Capoeira students can use it.

When I asked about his experience with Capoeira, Langston told me that
early on, he had had an accident in class when another student fell on him.

“I was a little worried that maybe he wouldn’t want to keep at it anymore.”
His mom shared, “Our experience up to that point was that if one thing
kind of went bad, we were over it. But it was really nice, he took a 10-minute
break and then he got back in. And when I asked if he was going to go next
week and keep going, he just said, of course!”

“Ijust did it to do something that I liked.” Langston added, “If there’s a little
roadblock, I find a way to get right through that roadblock. If you got hurt
once, that doesn’t mean you'’re going to get hurt all the rest. And that was
the last time that I got hurt.”

It was amazing to hear and see Langston’s generosity, confidence, and
resilience at play. It made me excited to think of what he’ll continue to do,
and happy to know that Arts Corps has been a part of his journey.

Near the end of our conversation, Langston’s mom asked him if Capoeira
returned to his school, would he sign up again?

Langston looked at her and laughed, “You know I am!”
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“Simply and directly connecting young people with
encouraging and open-minded teaching artists is at the
heart of what I love about Arts Corps. In recognizing
and acknowledging a young artist’s gifts, Arts Corps’
teaching artists empower students to activate reservoirs
of self-esteem, courage, and perseverance as they discover
their own voice and style. I still remember the teachers in
my life that encouraged me and those singular moments

continue to inform and inspire.”

— STONE GOSSARD
GUITARIST FOR PEARL JAM AND
LONGTIME ARTS CORPS SUPPORTER

Arts Corps wins the National
Arts and Humanities Youth
Program Award, the highefst
distinction for arts education

in the country.




AN INTERVIEW
WITH ANA MARIA

Let’s start easy, when did you join Arts Corps?

What classes have you taught so far?
Ijoined Arts Corps fall 2023, but I've known of Arts Corps since I was an intern

at the Seattle Rep in 2010 and I've always wanted to work here.

I'm fluent in Spanish, and there was a need for a Spanish-speaking teaching
artist at Alcove, for our New Futures program. Since then, I've taught at a bunch
of other New Futures’ sites, Interagency Recovery Campus, and I did an arts-

integrated residency with elementary school teachers this past fall.

What made you want to work for Arts Corps?

I came to Seattle as a Seattle Rep Intern. Andrea Allen, who was the Education
Director, was a big practitioner of weaving communities together. She wanted
everyone to get together and share with each other what we were each

teaching, so we could better know what communities we were not in.

I remember my first meeting with all these large arts organizations and then
Arts Corps. My firstimpression of Arts Corps’ teaching artists was just, like,
they were down. They were down, and they were deeply committed—to
artistic process, to youth voice, and to social justice. And they were unafraid
to have difficult conversations. It’s not that they were completely fearless

of having those conversations, but it’s that they were willing to practice

that bravery, and there was always intense care and listening. And I really

appreciated it.

Especially with everything that’s happening now,
what keeps you going as a teaching artist? Why do you
do this work?

Joy is a right for young people. Creative learning is a right

for young people.

Ireally believe in intergenerational creative growth
and healing. A lot of the programs that I get to teach
are the after-school programs, so there are windows of
opportunity to invite older siblings, younger siblings,

parents, and holding that space for them.

Children are often the least represented and have the least
amount of rights, and so if I can teach them to develop
their voices and teach them to think about how they can

make themselves heard, I will.

We know that creative joy provides spaces for healing
and resilience building. Also, a space to practice culture
and connect with ancestry, and ancestral strength, and

ancestral wisdom.

Whether you are going to be sharing something really
heavy from your family history, or if what you’re revealing
to me is that you're a secret goth kid, and you really want
to talk about vampires and blood and werewolves but no
one at home really wants to, well, you get to with me. I'm

gonna support it.

So you’re going through and hearing these students
who are sometimes very silly, and also sometimes have
very heavy stories. How do you keep yourself afloat and
balanced and okay?

I have alot of houseplants, and I have a garden where I

am able to grow plants from seed. You learn a lot from
watching nature. At Arts Corps we're encouraged to share
what’s going on in the classroom. That helps a lot. It feels

like 'm honestly participating in a real community.

There’s a lot of things that are demanding a lot of
perfection from us, or a lot of hard grit and hard work. But
you know what’s not demanding me hard grit and hard
work? It’s creative exploration with my students. This is
where I can mess up, this is where I can be human, this is
where I can learn to laugh at myself, so then I can gather
some strength from that, and go face the harder things in

the world.

I have learned through the years of doing mutual aid in the
farm working community that the thing that always sticks
with people is the art we did. Hearing that is like, okay, this
is so important. If this is what’s getting people through all

this, we need this.

When you start thinking about it even more, we need
creativity and spaces for creative learning, because how
can we say that bodily autonomy is important, but creative
process and individual creative exploration is not? For us to
understand the importance of autonomy of our own bodies,

we need to understand the autonomy of what we want.

Young people really deserve that opportunity to formulate
their own opinions and thoughts and just understand who

they are.

As we work towards our vision of a world where
barriers to arts educations no longer exist, what are
values and practices that you think Arts Corps and the
teaching artistry field should hold close to our heart?
Everyone is worthy and deserving of safety, equity,

and dignity.

Art provides the space for us to practice that in our
personhood. Not only just figuring that out for ourselves,
but how do we give that to others? How do we hold that
space for others? How do we fight for that on behalf of
others? How do we build that and create that?

To be able to build a better world and create that better
world, we have to imagine it, and we have to break our
imaginations out of what is possible. And that takes a lot-
it takes healing, it takes acknowledging big conceptual

systemic things, it takes taking care of the little you.

Allowing for creative space inherently allows mistakes
and silliness and rage and everything that is the box of
emotions and experiences that is being human. It allows
us to continue imagining and creating a space where

everyone could have safety, equity, and dignity.
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Adam Collet, Staff Teaching Artist and Program Manager
Antonesha Jackson, Director of Development and Communications
Arielle Labra Campos, Program Manager and Teaching Artist
April Leonard, Director of Operations and Finance

Cecelia DeLeon, Program Manager and Staff Teaching Artist
Eris Eaton, Program Manager and Teaching Artist

Grecia Leal Pardo, Development and Communications Manager
Greg Thornton, Staff Teaching Artist
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Jéhan Osanyin, Director of Arts Education

net.

Maria Guillen-Valdovinos, Staff Teaching Artist
Shawn Roberts, Executive Director
Shreya Singh, Finance Manager

Taylor Tinsley, Grants Manager

Teaehing Rrrists

Adam Collet Heather Harris

Adriana Tapia-Gomez Isaiah Anderson

Ana Maria Campoy Jacqueline Barbosa

Vol vpresrs

Arielle A. Labra Campos Jeff Young
Ashley Suarez Katana Sol Jason Ehlenfeldt Maya Grant
Atticus Sweat Maria Guillen-Valdovinos Patrick Kang Steffi Gogoi

Awal Alhassan
Caxambu
Cecelia DeLeon

Christian

Magdaleno-Schroeder
Erica Merritt
Eris Eaton
Elizabeth Ruiz Martinez

Greg Thornton

Maryem Weini

Quentin Berry

Shakiah Danielson
Sorel Nica

Taylor Tinsley

Webb Akamine-Rogers

Yaz Williams

Zeiva Fernandez

Board

Christian Olson

Diane Korf

Gail Sehlhorst

Greg Thornton

Hilary Cherner, Treasurer *

Jared McConnell

Jason Ehlenfeldt

Keenan Peery *

Kim Hasegawa Darcy *

Kris Evans Bien, Board Chair *
Michael Hepburn

Olivia “LIV" Thomas

*Denotes a past position

Arts Corps is of course about giving
children and youth the skills to create,
to express themselves. But it’s so
much more than that. Arts Corps is
about building community, creating
delight, and working for justice. All
of that is what makes Arts Corps so

valuable and so wonderful.”

—JOHN BOYLAN
LONGTIME MONTHLY DONOR

REVENUE:

Grants 84% $914,786
Individual Contributions 7%  $75,734
Earned Income 9% $102,261
Interest Income $52,283
Total Revenue $1,145,064
EXPENDITURES:
Programs 60% $901,123
Fundraising 18% $276,870

General/Administrative 22% $335,740

Total Expenditures $1,513,733
*The income deficitis due to a decreasein
individual contributions received in FY25.
We are working to correct this.
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SUPPORT
ARTS CORPS’
FUTURE

ARTSCORPS.ORG/DONATE



