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BY THE NUMBERS

2,561 youth enrolled in residency
and after-school classes and another
1,011 students in workshops and
special projects, totaling 3,572 youth.
Together, this represents a 28%

increase from the previous school year.

221 classes, workshops and special

projects offered in a wide variety of art

forms, including dance, music, poetry/
spoken word, theatre and visual art

41 schools and after-school programs
served throughout Seattle and
King County

47 professional teaching artists
employed to teach, model and
inspire creative habits of mind
with our students

31 0/0 of classes conducted in
school and 69% after school

64.2 o/ll of our classes offered to middle
and high school students, and 35.8%
offered to elementary school students

0 .
39 /0 of students enrolled in two or
more Arts Corps classes this year

530/0 of classes benefitted from the
participation of classroom assistants

45 volunteers committed to help
enhance our events

Arts Corps exists at the powerful
intersection of education, art and
social justice—a nexus made manifest
through the comhined strengths of our
members and supporters.

DEAR EVERYBODY,

In our eighth year, we have seen tremendous success
along with the undeniable constant of change.

We have grown our programming and once again
deepened our evidence of its effectiveness. From that
evidence, we continue to demonstrate that we are a
powerful force in the movement for arts education.
At the same time, we faced a challenge that every
nonprofit must face: the transitioning role of our
founder. Rising to this challenge with the same
persistence, courage and reflection practiced in our
classes, Arts Corps saw remarkable achievement in
the tide of transition. We are proud to present our
successes from the 2007-2008 program year.

This year, Arts Corps enrolled 2,561 students in

its residency and after-school classes, and another
1,011 students in workshops and special projects,
representing a staggering 28 percent growth over the
previous year in overall enrollment. Our evaluation
data shows impact: statistically significant increases
in students’ ability to practice a range of creative
habits of mind, including imagining possibilities,
critical thinking, courage & risk taking, persistence
& discipline and reflection.




In continued pursuit of our vision that all
young people should have the freedom

to imagine and the courage to be, Arts
Corps has increasingly advocated for arts
education in our schools and communities,
releasing “Powerful Learning through the
Arts,” an inspiring documentary produced
by the Arts Corps-led Seattle Arts
Education Consortium. The final outcome
of a two-year evaluation collaboration
among seven Seattle-based arts education
organizations, this film poignantly captures
the practice of creative habits of mind and
makes a powerful case for arts education in
every classroom. Since its release, this film
has been viewed and lauded by educators,
parents, funders and community leaders
locally and nationally.

Finally, in May of 2008, our founder, Lisa
Fitzhugh, transitioned out of the role of
executive director, which she had held
since our inception. After eight years

of tremendous personal investment in
building this organization, Lisa could
finally afford to step back and take a rest.
Arts Corps was thriving and here to stay.

A thorough, eight-month search led to

our next executive director in Elizabeth
Whitford, Arts Corps’ longtime
community investment director. By
stepping into this role, Elizabeth represents
the next phase of Arts Corps, one in
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which all of us who hold this mission dear
step up to carry this organization forward,
working collaboratively and creatively as
a community-led organization providing
and inspiring groundbreaking arts
education programs.

Arts Corps will continue to thrive at

the powerful intersection at which

it began: the nexus of staff, teaching
artists, program partners, board members,
volunteers and donors who have all
stepped in as leaders in this work,
recognizing that this organization is all of
ours. With our tremendous convergence
of voices, conviction and talent, and a
shared vision galvanized by our founder,
we are ready for a promising future
bringing us closer to a world where every
child really does have the freedom to
imagine and the courage to be.

Sincerely,

A

Elizabeth Whitford

Executive Director

DI/ gy

John Vadino

Board President

Three months into my new role and an
Australian speaking tour later, 've come
to a new level of insight about the work

of Arts Corps. Success in life seems to
require the right combination of ephem-
eral satisfactions and eternal goods — that
is, enough material success to provide
comfort and enough love, community and
sense of self to bring internal peace.

Arts Corps works on the “eternal goods”
side of the equation. Our culture places
such a lopsided premium on material suc-
cess that without more balance, we could
just globalize ourselves to extinction. This
year’s evaluation again confirms that Arts
Corps cultivates young people’s abilities to
imagine possibilities, think critically, take
risks, persist and reflect. In terms of bring-
ing more balance to our world, there is no
better investment than this organization.

My decision to step back came in
recognition of the ability of our superb
staff and teaching artists, dedicated board,

At Arts Corps’ acclaimed La Festa del Arte last spring,

new executive director Elizaheth Whitford (right) introduces

a film in tribute to founder Lisa Fitzhugh (left).

visionary students and committed parents
to step in and lead us towards that balance,
both in education and in our lives. My
decision has also opened the way for an
exceptional leader and asset to the whole
community, Elizabeth Whitford, to take
the helm as our new executive director.

All of this is great news, and I am deeply
grateful Arts Corps will be held close by so
many people who love it as I do.

Though much is uncertain about the state
of our world at this moment, I know this
growing community of balance seekers
will continue to invest and learn from
each other long into the future.

Much gratitude,

oot g —
Lisa Fitzhugh

Founder and former executive director

MESSAGE FROM FOUNDER 3




Social
Justice

Education

4 EDUCATION, ART and SOCIAL JUSTICE

Nearly a decade ago, Arts
Corps hegan at the nexus of
a very powerful intersection.

In 2000, a growing pool of professional
teaching artists in Seattle were
seeking to share their gifts and
change the landscape of what is
possible for children. Meanwhile,
schools and community
centers wanted to make way
for meaningful arts learning
opportunities for their students
despite budget cuts and pressure to
narrow their curriculum to align with
high-stakes tests.

Arts Corps was born in the potent inter-
section between our local education com-
munity and teaching artists, and continues
today as an organization that connects
remarkable people, ideas and institutions to
make space for powerful arts learning.

The theme of this year’s annual report is
the extraordinary intersections that define

Arts Corps. Our work brings together
people and places and curriculum,
resulting in powerful collaborations.

Underpinning all these collaborations
is an intersection that has defined Arts

Corps since its revolutionary beginnings:

the convergence of education, art and
social justice. These facets all serve as
the core and point of equilibrium for the
Corps, giving us a distinctive identity
within this region as we address access
to quality education, bring the arts to
young people who have the least access
to them and make the case for the arts

as central to all curriculum and learning.

In raising education, arts and social
justice as the central pillars of our work,
Arts Corps continues the momentum
we began eight years ago, drawing

from the collective power of our whole
community to help young people “Make
Art Anyway.”

Education Today

Preeminent 20th-century educator and
Columbia University professor John
Dewey believed that meaning and
experience drive powerful learning for

the individual and hence should be

central to curriculum.

Meaningful experience, Dewey argued,
must be drawn out and practiced in the
school day through relevant activities

that reflect the child’s life.! This type of

learning results in better learners, better

thinkers and therefore, better people and
citizens leading self-determined lives.?

In our modern times, this ideal role of
education is nearly impossible.

Recent reforms such as No Child Left
Behind have forced public schools to
narrow curriculum to meet testing goals
in math and reading, leaving little to no
room for creativity-based and experiential
learning opportunities in the classroom
that develop the whole self. Its worst-

case scenario manifests in the loss of arts
education, history, science field trips and
physical education. What’s worse, public
schools serving low-income families face a
disproportionately high share of the losses.’

Meanwhile, our state ranks 42nd in the
nation in education spending per student.*
Only 75 percent of Washington’s young peo-
ple graduate from high school’, and nearly
half of high school dropouts in the nation
report quitting school due to boredom.®

Today, our young people face a dramatically
different learning environment than

earlier generations did, and in its wake

is a growing inequity of quality learning
opportunities for all.

Arts and Creative Habits
of Mind in Education

For the past 30 years, arts education — key
to developing critical thinkers and powerful
leaders — has been a low priority in this
nation’s public schools, due in part to
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significant state budget shortfalls beginning
in the 1970s that federal funding failed to
remedy. Since then, the presence of any
consistent arts learning in a school setting
has been on a steady decline. Testing
priorities initiated from No Child Left
Behind have intensified this phenomenon,
further diminishing quality arts learning
opportunities for young people.’

Despite the marginalization of arts
education, more and more research is
demonstrating that arts learning is a
potent engagement tool. Studies show

that young people benefit deeply from arts
participation, whether it is in academics,
positive self-perception or the development
of higher-level thinking skills.?

Principals, teachers, superintendents and
parents in Washington state recognize the
broad benefits of arts education in improving
school environments and helping students
think critically, imagine possibilities and
persist in the face of difficulties. The
infrastructure to support arts learning in our
public schools, however, is fragile at best.®

In our current educational climate, it is
more vital than ever that the education
system speaks to and engages the young
people it is designed to benefit through

relevant, creativity-based education.

The practice of art forms such as
breakdancing, Brazilian drumming, digital
media, theatre and hip-hop production
engage as much as they challenge.
Through our talented teaching artists and
a variety of artistic disciplines, Arts Corps
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reaches young people on a profound level,
facilitating the lifelong practices of creative
habits of mind — hallmarks of deep,
inspired learning and quality education.

Our own evaluation of our program
demonstrates that our teaching artists
help students increase habits of
imagination, critical thinking, courage
& risk-taking and persistence, while
national research indicates that the more
arts participation, the more likely that
young people at high risk of dropping
out will graduate from high school.’

Moreover, students who are more engaged in
arts learning tend to see themselves excel in

other arenas and go on to succeed in higher

education,’ applying creative habits of mind

far into the future and in every setting.

Social Justice and
Arts Education

Arts Corps regards access to the arts and
creativity-based learning as a critical and
basic human right. Anything that hinders
full participation in the benefits of arts
learning and realizing one’s full potential
is an issue of social justice and an issue to
be reckoned with.

To be heard and recognized; to be given
space to know oneself, one’s mind, one’s
voice; and to fully realize one’s potential
through substantial participation in the arts
as a learner is a right that is denied every
day, diminishing the possibility for our
young people to lead the self-determined
lives so central to our national identity.

Despite increasing evidence that arts
education is one of the most effective
tools to keep young people in school and
developing as lifelong, self-determined
learners, it
continues to

Seattle area N
schools are o lenst
hig_hlv Slral"ied available in
by income,
and poorer
schools and
families have
significantly
lower access
to... the arts.

schools serving
low-income
families. As
Seattle area
public schools
struggle with
insufficient
budgets, more
and more

of the base of funding for arts programs
comes directly through the fundraising
efforts of each school’s Parent Teacher
Student Association. Hence, the funding
available in schools for arts classes and
teachers is directly related to family
income. Seattle area schools are highly
stratified by income, and poorer schools
and families have significantly lower access
to the many benefits of powerful learning
through the arts.

At Arts Corps, we address this growing
inequity of access to arts education in
King County by prioritizing our classes

for young people who are least served in
their neighborhoods. Seventy-nine percent
of our classes reside at program partner
sites where 60 percent or more of the
young people served live near or below the
poverty line. Further, we are bringing voice

to this marginalized field and advocating
for change in our educational priorities

so that arts education will be valued and
access will be ensured for all our children,
paving the way for every child to reach
their full potential.

Our social justice work would not be
possible without the 41 program partners
and 47 teaching artists in our community
who make up Arts Corps’ profound
presence throughout Seattle and King
County. After all, it is this community-led
movement built on social justice, art and
education that brings all the pieces together
in Arts Corps’ transformative work.
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As one of her deepest values, Arts Corps the community at the Seattle Center

donor Annie Berdy believes in “nurturing and present some of their creatures to
the vision, creativity and compassion that His Holiness
children inherently carry with them.” the Dalai Lama

at the Seeds

In the spring of 2007, she saw these
ideals manifest in the form of a gigantic,
collaborative sculpture, a planet

of Compassion
event last spring.

reflecting the compassion, hopes, “It boils down to
dreams and creativity of children realizing that we
from 11 Arts Corps program are all organisms
% _ ) sites in Seattle. in a community,’
@- says Darwin.
= ’ This project, “Planet Ark,”

“We need to recognize that we all have
different backgrounds, we have different
ways that we live our lives, but we can all
benefit from each other.”

f 1 is a dynamic community art
'\._ (e piece constructed entirely of
" recycled materials, thanks to

a generous project sponsor-

. ship from Annie and curricu- Darwin believes that the arts open up

} “\ lum development by teaching new dimensions for learning, and that
7 artists and project leads Darwin Planet Ark gave students an opportunity

Nordin and Lauren Atkinson. to talk constructively with their peers

about conservation and engage more
Along with the majestic sculpture

deeply in their community.
representing their voices, the students

were inspired to think and dialogue “You're really teaching kids to be
about conservation, compassion and their participants in society rather than
place as humans in the world. They had spectators,” he says.

the opportunity to exhibit their work to
POWERFUL INTERSECTIONS




“Hello to_
segregation of
smart @II(I dumb
education

Caged blacks
who close their
eyes because
they’re afraid
of their future”

Students

In fall of 2006, LaSheera
walked into the classroom
at Youngstown Cultural
Arts Center with a heavy
poem in her heart, though
she didn’t consider herself
a poet at the time.

Her teaching artist
Roberto Ascalon saw

it differently:

“She was like a Coke bottle. All [ had to
do was tap the bottle for it to explode.”

Within weeks of Roberto’s first poetry
class at Southwest Interagency
Academy, an alternative Seattle school

serving middle and high school
students, the young mother modeled
courage and risk-taking so potently
that other students came to follow her

N lead. The words that filled up the pages

Teaching
Artists

in her journal flowed out in poetic
streams when she shared them in class.

“ felt comfortable because a lot of people
in class went through what I went
through,” says LaSheera, who would often

bring her near-one-year-old son to
class. “I would wake up excited to go
to school and go, ‘Wow, 'm going
home to my family.”

This safe, in-school setting was a product
of careful facilitation.

“[ create a space where bravery can come
to fruition,” says Roberto. “(Students) get
to see their truth being reflected back to
them. They get the constant reiteration
and reassurance of self as artist. If you
don’t cultivate a place where you can test
that out, life will take it away from you.”

With LaSheera, this sense of self was
redeemed, inspiring Roberto to continue
growing in his work.

“Her presence in my life has deeply
enriched me as a teaching artist,”

he affirms.

After graduating from high school this
spring, the 18-year-old LaSheera reflects
on her last two years in the poetry
classroom: “That’s where I found myself.”

POWERFUL INTERSECTIONS 11



Teaching
‘Artists

" “Happiness is gree
happiness is hlv

Arts Corps teaching artist Vicky Edmonds’

work involves giving children “permission
to be true.” As she relates it, “I hand them
the shovel and it’s up to them to dig, dig,
dig for their own truths.”

[t takes a lot of digging at Ruth Dykeman
Children’s Center, a Seattle-based youth
and family center for those who have
experienced profound abuse and neglect.

“Vicky can take things out of the kids that
they cannot express to their therapist, and
help them transfer their anger into these
incredibly open poems,” says Janis Simon,
the center’s specialized independent living
director, who has witnessed Vicky's work
for more than a decade.

On average, the young people Vicky
has worked with through the center’s
residential behavioral rehabilitation
services have been in seven prior
placements before arriving at the
center and 30 percent have been in
psychiatric hospitals.

Digging for deep truths through poetry
can be a challenging process for young

people like Michael. When Vicky first

met him last year, he was hiding under a

blanket, too afraid of the outside world
to come out.

“If he’s under
the blanket,
he figures he
can hide and
no one can
see him,”
says Vicky.

Michael

stayed under

the blanket for the first month of knowing
Vicky and refused to participate in poetry
in following months. By the end of the
year, however, Michael was more than
participating — he volunteered to emcee
the center’s spring poetry showcase.

Vicky worked with a critical service
provider to facilitate a cathartic,
creative journey for Michael and so
many other young people needing
solace, recovery and the reclamation
of their deepest truths.

“You can’t throw away the key when (these
children) are 6 or 8. There’s so much that’s
possible for them,” she says.

POWERFUL INTERSECTIONS 13
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Photo courtesty of Della Kostelnik Juarez

The first time Olympic Hills Elementary

School parent Della Kostelnik Juarez ever

watched Eduardo Mendonga’s Brazilian

drumming class at her daughter’s school,

“I think someone had to pick my jaw
up off the ground!” she recalls. “I was
amazed at (Eduardo’s ability) to get
every child on the same page.”

Staunch believers that arts are central

s B
j ‘ to all learning and should be accessible
to students, Della and fellow Olympic
Hills parent Anna Haley-Lock had
worked hard to bring Arts Corps and
these kinds of powerful arts experiences
to Olympic Hills despite severe budget
cutbacks in a school where more than
72 percent of students were at or below
the poverty line.

“Budget cuts across schools mean my
daughter and her classmates have limited
exposure to arts education during their
school days,” says Anna. “The Arts Corps-
Olympic Hills partnership has been a gift
for that reason, (and) many more.”

The impact on students was staggering.
This was not lost on the Olympic
Hills faculty or the children’s families,

according to Della, who volunteered
to assist the class:

“Parents came in saying, ‘[ need to check
this (class) out because my child is so
much more engaged.” We had some of
the teachers coming down to check the
class out, saying, ‘OK, well what is this
thing going on? My student’s been
more attentive.”

After only
one class of
15 students
in a single
quarter, there
was already

a noticeable

difference at
Olympic Hills.

“In six weeks,

the students

started from not

knowing much at all about drumming, to
learning how to take risks, learning how
to give feedback, learning how to receive
feedback,” says Della. “(They) radiated
that change throughout the entire school.”

POWERFUL INTERSECTIONS
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tell us more

16 ARTS CORPS EVALUATION

Arts Corps has conducted a detailed and
thorough evaluation of our programs from
the beginning and has been a leader in
assessing the impact of arts education on
young people both locally and nationally.
Each year, we refine our work in evaluation
to tell us more about our classes and
identify areas for improvement. We are
proud to present our program highlights

for 2007-2008.

Since we're committed both to expanding
access to quality arts education and to
instilling creative habits of mind in youth
participants, we work to ensure that we
reach underserved students and to measure
the quality of our offerings and the effects
of what happens in the arts classroom.
Finding the best way to evaluate how
young people are affected by grappling
with artistic challenges has allowed us
over time to refine our own understanding
of student learning.

Methodology

Evaluation is conducted through surveys,
interviews and focus groups with students,
teaching artists, classroom assistants and
primary contacts at program partner sites.
By reaching different constituencies and
using multiple tools, we're able to look

at the arts classroom from a wealth of
different perspectives in order to illustrate
our impact and the power of arts learning
with a high degree of confidence. In the
past year, we built upon the foundation
we created through past evaluation work
while refining our methods of collection.

The single largest aspect of our evaluation
efforts revolves around students. Middle
and high school students in after-school
classes were asked to fill out surveys at
the end of each quarter. A sample of

144 students completed matched pre-
and post-class surveys at the beginning
and end of each quarter. This year, in
contrast to previous years, we did not
collect surveys from elementary school
students, having found that questions
delivered to this age group tended to be
misunderstood, leading to inconsistent
results that were difficult to interpret.
Instead, we piloted a program of pre-
and post-class focus groups with students
in an elementary school class.

Students were asked a range of questions
about class quality, teaching artist quality,
the artistic competencies they developed
in class, their ability to express themselves
through art and their abilities in various
creative habits such as imagining
possibilities, critical thinking, persistence

& discipline, courage & risk-taking and
reflection. Program partners were also
asked to judge the success of the classes
in these areas, while teaching artists
were asked about the ways in which
they incorporated these skills and
habits into their teaching. In addition,
we collected a wealth of demographic
information, including attendance and
enrollment numbers as well as data on
ethnicity and percentage of low-income
students at program partner sites.

What We Learned
Access

Arts Corps continues to work primarily
with program partners that serve low-
income and underserved populations,
as indicated in the following measures:

79% of classes in 2007-2008 were held
at sites where at least 60% of students are
eligible for free or reduced-price lunch.

44% of program partners reported
that based on their estimations, Arts Corps
provides the only access to arts classes

for the vast majority of their students.

15% of middle and high school students
reported that their classes with Arts Corps
were their first arts classes of any kind.

ARTS CORPS EVALUATION 17
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Arts Corps moves into our ninth year with a strong,
committed team and clear goals. We've adopted an
ambitious three-year strategic plan to forge a deeper
connection and broader engagement with the parents,
students and communities that believe in our work.
Together, we will continue reaching young people
with profound learning experiences, conduct
comprehensive program and

-
—n a d e e n e r c 0 n n e cl I 0 n student-centered evaluation that
a n d h ro a d e r e n g a g e m e nl arrives at clear conclusions and
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disseminate the findings from our
award-winning program model.

With these objectives in place,

more and more people will join

our movement and share our
vision for a world where all people have the freedom to
imagine and the courage to be. Together, we will build
a collective voice calling for an educational system
that provides all young people the opportunity to learn
powerfully through the arts.

Raising a Collective
Voice in Education

To support our work toward a true collective voice of
Corps members advocating for change, we’ve mapped
out a plan to engage our diverse constituencies in

guiding this organization. Arts Corps seeks to inspire
a movement that creates avenues for all young people

to learn through the arts. In recognition of the deep
inequities in our education system that limit access
to quality arts learning for many young people, we

prioritize our services for those with

the least access to them. Further, to
collectively address these inequities,

we must learn from and draw upon the
strengths of our diverse community

of students, parents, members and
supporters. Like any effective movement
for social change, we must be shaped

by and for the people we serve.

Because we believe that discriminatory
systems of power pose real challenges

to this ideal of shared leadership, Arts
Corps has included anti-racism training
as part of our staff, faculty and board
development and convened an anti-
oppression dialogue group at our home
base, Youngstown Cultural Arts Center.
Meanwhile, to bolster the voices of
parents, students and other community
members, we are bringing more students
and alumni into our organization

as interns, classroom assistants and
teaching artists while reaching out to
parents through parent-teacher-student
associations in the communities where we
work. Through education, outreach and
dialogue, Arts Corps will involve all of
our constituencies in this movement for
arts access and equity in education.

Working Toward
a National Model

In addition to continuing to evaluate and
improve our award-winning arts education
programs, we will also contribute to

the arts education field by sharing our
organizational and programmatic model
to help transform education for more

youth than we can reach on our own.
Ultilizing our new and improved website,
we will make our evaluation and tools
available to anyone who would like to
join us in this critical work.

Drawing from the

expertise of our we m “ St
teaching artists, h e s h a n e d
| hy and for
toolkit for educa- lh e n e 0 n I e

tors wanting to

integrate creativity W e S e rve .
into curriculum.

To further demonstrate the power of arts
learning, we are also documenting the
learning process in depth in three
classrooms throughout the year using
audio, video, interviews, photographs

and samples of student work. The result
will illustrate a journey of individual

we're creating a

and class learning that we’ll showcase
to the public in late 2009, providing

a tangible demonstration of how arts
education spurs creative habits of mind
in individual students.

As a regional leader and national force

in arts education, Arts Corps is working
to bring all our constituencies together

in a genuine movement for an education
system that helps all young people to
fulfill their potential through engagement
in art. In spearheading efforts to distribute
leadership and in sharing our model and
the lessons we've learned, we're building
a collective voice to advocate for a world
where everyone has the freedom to
imagine and the courage to be.

LOOKING AHEAD 21



Arts Gorps Gontributors

July 1, 2007-June 30, 2008

MAJOR
INVESTORS
$20,000 & above

Bill & Melinda Gates
Foundation

National Endowment
for the Arts

Norcliffe Foundation

Paul G. Allen Family
Foundation

Safeco Insurance Foundation

Stone Gossard & Liz Weber

Vitalogy Foundation

VISIONARIES
$5,000 & ahove

Anonymous
Ann Berdy & John Littel
The Boeing Company
City of Seattle Office of
Arts & Cultural Affairs
Adrian & Geoff Cunard
Bob Dent & Carole
Lycett-Dent
Laura & Jim Donald
Peter Erickson & Brigitte
Bertschi-Erickson
Pam & Bob Eshelman
Lisa Fitzhugh & John Hoyt
Susie Fitzhugh
Alison Gilligan &
David Curtis
Jodi Green & Mike Halperin
Margot Kenly &
Bill Cumming
Kirlin Charitable Foundation
Sally & Dan Kranzler
Live Nation Music Group, Inc.
Lucky Seven Foundation
Jeannie & Alan McGinnis
Microsoft Matching
Gifts Program
Norman Archibald Charitable
Foundation
OneFamily Foundation
PONCHO
Pyramid Communications
Raynier Institute
& Foundation
Kathryn Remijan
& Hank Vigil
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Steve Romein & Ty Cramer
Catherine & David Skinner
Starbucks Coffee Company
The Production Network, Inc.
Torani/R. Torre & Company
Bill & Ruth True
Universal Mac
John Vadino & Mary Kay
Bisignano-Vadino
Windermere Foundation
Wyman Youth Trust

LEADERSHIP
CIRCLE
$2,500 & ahove

Anonymous

Shari & John Behnke

Debbi & Paul Brainerd

Scott & Tammy Capdevielle

Kirk & Deborah Clothier

Dee Dickinson

Liz & Chris Dressel

Fales Foundation Trust

Katharyn Gerlich

Junior League

Mary & Chris McNeil

Olson Sundberg Kundig
Allen Architects

Kristie Severn

Liza Sheehan & Dave Ahlers

Bryan Syrdal & Kristen
Cosselman

U.S. Bancorp Foundation

Maggie & Doug Walker

Judith Whetzel

Wizards of the Coast
(Hasbro Charitable Trust)

BUILDERS CIRCLE
$1,000 & ahove

Lisa Anderson

Dan Berger & Kath Sullivan

John Boylan

Diane Buckley

Caffe Vita

Katie Carson & Chuck
Groesbeck

Helen Curtis & Jonathan
Coddon

Spencer Curtis &
Kris Hoehler

Jetf Davis & Sara Levin
Nancy Davis
Stephanie Dean
Ding Dong Inc.
Feinberg Foundation
Bill Feinberg & Ariana Keese
Susan & Frank Finneran
Paul Fischburg &
Barbara Erwin
Helen Gamble
Dave Hancock & Bo Ryan
Molly Hanlon
Ellie Havens
Julie Heyne
Michelle Heyne &
Sean Fitzpatrick
Jon & Alix Hughes
Mary Ingraham & Jim Brown
Kate Janeway
Tan Jones & Deb Peat
Karikas Interactive
Sally Ketcham & Alyx Fier
Bill Baran-Mickle
Stanley Larsen &
Rachel Plesko
Earl & Kristin Lasher
Heidi Lasher & Dave Schaub
Mahlum Architects
Mike McConnell
Chad & Tina Urso McDaniel
Kelley & Hughes McLaughlin
Mark & Sarah Morris
Kristine & Willard Pottle
Pruzan Foundation
Andrea & Alan Rabinowitz
Regence BlueShield
Butch Reifert
Paul Repetowski
Amy & Jeff Roberts
Welling Savo Justin &
Adam Justin
Greg & Cynthia Scheiderer
Alice & John Schermer
Lauren & Kyril Selig
Babette Siebold &
Xylon Saltzman
Susan Silver
SkB Architects, Inc.
Elisabeth Squires
Craig Tall
John Teutsch
Pete & Ali Vogt
Wilma Warshak &
Coleen Heberer

Washington Mutual
Matching Gifts Program

Andrea Weatherhead &
Diane Andolsek

Nancy Weintraub

BENEFACTORS
$250 & above

Virginia Anderson

Anonymous

Luanda & Ryan Arai

Brenda & Jeffrey Atkin

Sara Ball & Tom Anderson

Peter Berliner & Melinda
Leonard

Bill & Melinda Gates
Foundation Matching Fund

Bitters Co.

Graham & Jen Black

Steve Boyd

Jon & Bobbe Bridge

Ari Brown & Judith Cohen

Susan Brown

Karen & Dave Buhler

David Camitta

Amy Carson

Joe Cerrell & Sara
Grote-Cerrell

Carl Chadsey I11

City of Seattle Human
Services Department

Ned & Haleh Clapp

Stephen & Shana Clarke

John Comerford &
Ciara Concannon

Cathy Conner & Ted Furst

Jim & Catherine Coulson

Judith Cowan

Cambria Cox & Mike
Murphy

Tom Craig

Mike Cuddy & Cyndy King

Jon & Jana David

Julia & Calisle Dean

Michael Dederer

Adam Epstein

Expedia

Jim & Gretchen Faulstich

Judge Howard Fink

Michael & Melanie Fink

Jim & Kim Fitzhugh

Fugro Seafloor Surveys, Inc.

Mark Gargett

Mimi Gates
Jessica Gordon
Sandy & J.J. Green
Rebecca Hartsook
Elizabeth & Richard Hedreen
Lauren Heyne &

Leon Lagmay
Winifred Hussey
Kristin Hyde
David & Dara Ingalls
Terri Israel
Alisa Jackson
Mari Jalbing
Laurin Jones &

Andrew Drake
Brad & Erin Kahn
Brad & Annika Karr
Jack Kearney & Anne Schopf
Hilary Krant &

Jack Bernstein
Tina LaPadula & Boyd Post
Alice Jean & Donald Lewis
Kathy Lindenmayer

& Chris Weber
Roger Lorenzen
Marco’s Supperclub
Jim Margolis & Vicki Seyfert
Clay McDaniel &

Mandy Levenberg
Patricia McKay
Roy McMakin & Mike Jacobs
Ruth McRee
Danial, Laura &

George Neault
Barbara O’Halloran
Marjorie Olds &

Bryan Isacks
Heidi & David Osborn
Kate Perry
Keith Pickholz &

Barbara Hagmayer
PopCap Games Inc.
Ron Rabin & Nancy Rumbel
Kimberley Richter
Elizabeth Roberts
Josephine & Samuel Roskin
Miriam Roskin
Paul Rucker
Jill Rullkoetter
Russell Matching

Gifts Program
Daveda Russell
Steven Sarkowsky
Paul & Pam Schell
Caitlin Schooley
Eva-Maria Sher
Sondra Shira
Social Venture Partners
Jeffrey Spector

Rusty & Penny Sproatt
Starbucks Matching
Gifts Program
State of Washington
Combined Fund Drive
Larry & Stasia Steele
Peter Steinbrueck
Carrie & Peyton Storli
Jonas & Jenna Sylvester
The Wandering Cafe
Cecile Thomas
Anne Tillery & Feliks Banel
Anne Traver
Remy Trupin &
Sharon Grayson
Mike & Peggy Van Yahres
Jerry & Marsha Vandenberg
Nicole Vandenberg
Vios Cafe & Marketplace
Judy & Jim Wagonfeld
Dina & Nick Walker
Juliet Waller & Alan Pruzan
Jared Watson
Shauna & Walter Wendt
Matthew White & Kristine-
Ann Wittenbols
Ruth White
Lynn & Bill Whitford
Sarah Woods
Ann Wyman

PATRONS
$100 & ahove

Anonymous (4)
Tom Barwick
Mark & Julianna Batho
Carol Binder
Ruth Blaw
Debbi Blethen
Sally Bock & Mark Wurfel
Karen Bocz
Jackie Boettcher
Eric Booth
Ken Bounds & Linda Gorton
Deborah Boylston
Mary Brannan &
Ed Gallagher
Herbert & Shirley Bridge
Laurie Brown
Barbara Cairns
Amanda Carrubba
Annette Case
Bridgett Chandler
Monique Chatterjee
David & Lynne Schelimer
Lisa Christensen &
Jackie McGuire

Arts Corps apologizes in advance for
any omissions, misspellings or other
inaccuracies. If you identify anything of
this nature, please accept our apology
and call us at (206) 722-5440.

Lindsay Clothier &
Jeff Browning
Karen Dahlstrom
Katha & Mark Dalton
Marc & Maud Daudon
Beth & Robyn DiJulio
Claire DiJulio
Sally Easterbrook
Marilee Eaves & Ed James
Rukshana Edwards
Stephanie Ellis-Smith
Michael Estey &
Suzanne Dale
Jerry Everard & Jane Kaplan
Ksenya Faenova Harmelin
& Shai Harmelin
Don Fitzhugh
Anne Focke
Laura Fowler
Eric & BJ Franklin
Barbara Frewen
Bob Gallagher
Bookda Gheisar
Goldman Sachs & Co.
Matching Gift Program
Pamela Grace
Robert & Nancy Graves
Cindy Griff
Charles & Krista Grinstein
Kelly & Katherine Guenther
Sheryl Harmer
Kitty Harmon &
John Fulford
Sara Hasan
Laura Henderson
Erica Hildebrand
Catherine Hillenbrand
Jack Hilovsky
Edward J. Hudek
Theo Tanuly & Pam Moore
Dot Isacks
Sandra Jackson-Dumont
Fay & Bob Jones
Ann Kelley
Mitch & Karen Kent
Janet Ketcham
Sarah Kimberly
Amy Lopit
Lily Lussier
Tamra Madenwald
Raj & Raha Manhas
Tammera & Mark Mason
William Massey &
Joanne Sugura
Mike McCready
Barbara McFadden
Patricia McInturff
Laura & David Midgley
Tim Mitchell & Kim Lasher
David & Cecilia Mount
Sally Oien & Zygi
Goldenberg
Craig & Tara Parsons
Judy Peck
Laura Penn & Martin Pavloff
Mary Anne Peters
Page Pless & Mark Blatter

Dan Posel
Boyd & JoAn Post
KC Potter DeHaan
& Jac DeHaan
Ron Quist &
Carolyn Reynaud
Brooks & Suzanne Ragen
Sonya Lea Ralph
Michael Rawson
Laurie & Dave Reed
REH Management
Matthew Schwartz-Reid
& Sara Nickerson
Mary Rennekamp
Danielle Reynaud
Corrie Rosen
David & Kathleen
Rothenberger
Carl Woestwin &
Marcia Rutan
John & Jacquie Savo
Bernadette Scheller
Richard Shor
Sheila Siden
Mark & Joanne Simpson
Libby Sinclair &
Robert Crittenden
Peter Small &
Delaney Ruston
Steve Smith
Sari Spieler
Spitfire Sport, LP
Stand for Children
Leadership Center
Terry Surguine
Jennifer Tice
Khanh Tran
Dick & Judy Twu
Dalip Tyagi
Marcia Ventura
Jack Warburton
Susan Weiss &
Kim Krummeck
Elizabeth Whitford
& Cristina Acevedo
JoAnn Wilcox &
Jay Hindmarsh
Carrie Williams

FRIENDS
Under $100

Rob Agee

Deanna Armstrong

Lauren Atkinson &
Don Green

Julie Austin

Edward Bender

Ed & Linde Berger

Daniel & Carolyn Bernhard

Michael Brown &
Michelle Kinsch

Alan & Nancy Bruns

Patricia Bryant

Sharon Carroll

Susie Clark
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(CONTRIBUTORS continued)

Barbara Crook

Heather de Rosier &
Laura Culberg

Judi DeCicco

Hillary Detamore

Vicky Edmonds

Sarah Espanol

S. Farr

Alexis Ferris

Alice & Bill Fiori

Ann Gilbert

Cydney Gillis

Bart Goft

David & Carolyn Gossard

Carol Green

Daryl & Leslie Grigsby

Kathryn Gwilym

STATEMENT OF

FINANCIAL POSITION

Current Assets (cash)
Fixed Assets (equipment)

Depreciation
Total Assets

Total Liabilties

Total Net Assets End of Year
Total Liabilities & Net Assets

Christine Hanna
& Pete Pitcher
Linda Harris
Summer Hayes &
Jeffrey Aken
Pam Heath & David Jensen
Jamie Herlich
Cynthia Hernandez
Payson & Steve Howard
Rebecca Hughes
Ingham Intermediate
School District
Nancy Kiefer
Steven Kirk
Jenny Knowles
Anthony & Providence
LaPadula

$146,992
$37,154
$(22,715)
$161,431

$25
$161,406
$161,431

Total Net Assets Beginning of Year  $152,153

Change In Net Assets

$9,253

24 CONTRIBUTORS and FINANCIALS

Todd Lawson

Josh Lipsky & Laura
van Dernoot-Lipsky

Richard Loo

Jan & Tom Marshall

Marie & Benoit Mercat

Jon Milazzo

Robert Mittenthal &
Lynn Thompson

Clyde & Marcia Monma

Darwin Nordin &
Rebecca Watson

Betti & Graham Patrick

John & Donna Potter

Family of Ali Prevost-Reilly

Rogelio Rigor

Jill Rothenberger

Rebecca Sadinsky

Rocky Salskov

Jason Salvo & Siri

Erickson-Brown

Donald & Suzanne Sandall
Joan Schoenhals, PhD
Jemal Seid
Bryce & Chris Seidl
Margo Sepanski &

Steven Northey
Sebastian Shaw
Mahnaz Sherzoi
Jim & Lou Ann Street
Curtis Taylor
Megan Taylor
Hyde & Cabbie Tennis
Rich & Ginger Townsend
Christie True & Larry James
United Way of King County
Junko Whitaker &

Richard Hattori
Rodney & Cheryl Williams
Ginny Woo

July 2007-
June 2008

STATEMENT OF INCOME AND

EXPENDITURES BY PERCENTAGE

Total Income $907,104
Class Fees 15%
Corporations 9%
Foundations 33%
Public Agencies 5%
Individuals 35%
In-Kind 3%

Total Expenditures $897,851
Fundraising 16%
General Administration 6%
In-Kind 3%
Programming 75%

THE CORPS _

" BOARD OF
DIRECTORS

TEACHING
ARTISTS

Jerome Aparis
Shannon Andersen
Roberto Ascalon
Lauren Atkinson
Mark Bader
Colleen Carey
Lara Davis

David Crellin
Vicky Edmonds
Monad Elohim
Karen Finneyfrock
Amber Flame

Bob Frazier

Matt Gano

Geoff Garza
Anne-Marie Grgich
Nate Herth

Nicholas Hubbard
Dwayne Jackson
Laura “Piece” Kelley
Katinka Kraft

Tina LaPadula

David Lasky

Darren Lay

Mark Lilly

Fides “Anna” Mabanta
Brent McDonald
Eduardo Mendonca
Erica Merritt

Yegizaw Michael
Amos Miller

Darwin Nordin

Tomas Oliva, Jr.

Daniel Pak
Vesna Pavlovic
Lucien Pellegrin
Kelly Requa

Luc Reynaud
Colleen Ross

Jill Rothenberger
Paul Rucker
Greg Stump

Lana Sundberg
Joan Swearingen
Jeff Young
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