


SNAPSHOT OF OUR GROWTH LAST YEAR

2,785 youth enrolled in our
after-school and in-school
programming, a 17% increase
from the previous school year

172 classes offered in a wide
variety of art forms, including
dance, music, poetry/spoken
word, theater and visual art

37 schools and after-school
programs served throughout
Seattle and King County

42 professional teaching artists
employed to teach, model and
inspire creative habits of mind
with our students

41 community organizations and
government agencies partnered
with to provide a wider range of
experiences to our students

3 0] 0/0 of classes conducted in
school and 70% after school

5 8 0/0 of classes benefited from
the participation of teaching
EEET

41 volunteers committed to help
enhance our events

5 6. 40/0 of classes offered to
elementary students, 43.6% to
middle and high school students

We are pleased to present Arts
Corps’ 2006-2007 annual report
and highlight our numerous
achievements for this past year.

As we settled more fully into

our new home, the Youngstown
Cultural Arts Center in West Seattle,
our team of staff, board, teaching
artists and volunteers deepened

its connections as a powerful
learning community.

To better reflect the direction we're
going, we decided that we needed
to refine the mission and vision of
the organization, and by the end of
this year, we found our collective
voice, which envisions a world
where everyone has the freedom to
imagine and the courage to be.

Arts Corps works toward this

vision by providing and inspiring

arts education programs that
develop creative habits of mind
to enable young people to realize
their full potential.

Throughout the year, our
evaluation team surveyed students,
parents and teaching artists, and
observed our classes to document
the full range of learning taking
place. We found that, across art
forms and age groups, teaching
artists were modeling and
students were practicing creative
habits of mind such as imagining
possibilities, critical thinking,
persistence & discipline, courage &
risk-taking and reflection. Overall,
evaluation data showed:

ARTS CORPS INCREASES ACCESS
TO QUALITY ARTS PROGRAMMING

Four out of five classes were
delivered to underserved youth,
with 35% of middle and high school
students reporting that it was their
first art class of any kind.

In addition, 63% of our facility
partners reported that Arts Corps
provides the only arts education
opportunity for the majority of
youth served.




ARTS CORPS FOSTERS CREATIVE
HABITS OF MIND AMONG
YOUTH PARTICIPANTS

Statistically significant evidence
confirms that students engage in
increased critical thinking, courage &
risk-taking and imagination, as well as
perceive themselves as more creative
after taking an Arts Corps class.

Curriculum development and
education experts describe these
creative habits of mind as higher-
level thinking skills and have found
that student learning advances
even more rapidly when these are
practiced in tandem with or even
before the basics.

And that's what we provide —
opportunities to tap into these
Creative habits to successfully
navigate the world and realize
one’s own potential.

Arts Corps continues to

meet a growing demand for
these capacities through our
programming, increasing student
enrollment this year by another
17%. We hosted 172 arts classes

— in diverse art forms — through
partnerships with 37 youth-serving
agencies and schools.

As our programs and class sites
expanded, we also deepened
the work by offering in-school
teaching artist residencies

and in-school teacher trainings
in addition to our core after-
school programming.

This fall, we wrap up our two-year
consortium project with six other
arts education organizations in the
region, elevating the rigor of each
group’s evaluation and assessment
practices, as well as investing in
professional development for our
combined teaching artist faculty.
Thanks to funding from the Paul

G. Allen Family Foundation, the Bill
& Melinda Gates Foundation and
the Mayor's Office of Arts & Cultural
Affairs, our work together will
culminate in the release of a final
report and documentary video,
contributing new research to the
field of arts education overall.

LETTER

Our accomplishments this year
are the result of a Herculean effort
on the part of so many individuals
whose belief in the power of

our work is Arts Corps' fuel and
foundation. We thank:

OUR STAFF whose dedication and
talents are unparalleled;

OUR BOARD who give significantly of
their already stretched bandwidth to
guide and stabilize this evolving craft;

ARTS CORPS TEACHING ARTISTS
whose particular labors of

love are leaving a legacy for our
students that can never be
adequately measured;

ARTS CORPS PARTNERS who share
our commitment to offering powerful
learning opportunities that students
are not getting in school, and who
invest real money to make it happen;

OUR DONORS, 80% of whom have
chosen to stay with us over time, and
whose investment is the most power-
ful catalyst for what we do;

AND OUR HUNDREDS OF VOLUNTEERS
who lend their time, advice and an
infusion of energy, without which we
would not exist.

It has been an amazing year on

all fronts. We look forward to the
next stage of our journey, prepared
to weather the new challenges
and successes we will face as a
pioneering organization.

Best,

Lisa Fitzhugh
Founder and Executive Director

John Vadino
Board Co-Chair

Jeannie McGinnis
Board Co-Chair
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“Conditions for creativity are to be puzzled; to concentrate; to accept
conflict and tension; to be born every day; to feel a sense of self.”

What gives us the freedom to imagine and the courage to be? In

an Arts Corps classroom, the process for students can be, at once,

daunting and powerful. Our teaching artists model capacities of

the creative person — habits of mind that build a foundation to

know and be true to oneself, as we stretch the imagination and

generate original thought, explore new territory, look a little

closer at ourselves and the world we live in, and have the courage

and persistence to keep progressing in our endeavors.

As Harvard's Project Zero director,
Steve Seidel, explains: “I think of
powerful learning experiences

as experiences that truly change
us; they change our minds,

the way that we think and how
we understand the world, and
they change our relationship

to the world."

Powerful learning is not easy. It
is not simply the accumulation

of knowledge, nor is this process
adequately captured in high test
performance. Powerful learning
happens on the edge of our
comfort zones.

When students are in a powerful
learning zone, their world shifts
on its axis. They are compelled to
push and pull, to think in different
ways and stretch their brains more
flexibly, applying creative habits

WHY

of mind to navigate new material
and bring it into their own realm
of understanding.

Powerful learning happens when
students are engaged, which
requires relevant experiences that
draw them into the unknown,

inspiring curiosity and exploration.

In order for this to happen,
students need facilitators and role
models practiced at standing on
the edge of their comfort zone

and using their creative capacities.

They need teaching artists that
ask the right questions to bolster
student engagement. According
to pioneering teaching artist,
Eric Booth:

“The way (teaching artists) walk in
the world is as artists walk in the
world, but with an extra piece
that is always looking for how to

engage others: ‘'What is the

key idea here that will draw others
in? What is the entry point for this
rich thing that I'm encountering
that can help someone else
identify why this is significant?
What is the relevance?””

One of the most potent forces
that engage all types of learners

is the arts, an aesthetic body of
work that personalizes learning
and creates the intrinsic motivation
to know more.

Arts Corps' teaching artists garner
this type of engagement by
inspiring students to imagine
possibilities and think critically, as well
as exercise persistence & discipline,
courage & risk-taking and reflection.
These creative habits of mind are
practiced and taught across artistic
disciplines and age ranges in an
unlimited number of ways.

1Quist, Brian, etal.
Powerful Learning
through the Arts. Global

Griot Productions, 2007.



PHOTO Deeply
engrossed, this third
grader sketches her
vision, St. Therese

School.

AABITS OF MIND

rain shower in my mind | Every drop is an idea | Ready to

be sketched. mabison elementary school student | visual arts

When we are in the creative zone,
we are driven to generate new
ideas — as many as possible, big
and small, and without restriction.
When we frequent this place

of imagining and invention,

it becomes more and more
accessible with practice.

Sometimes, our imagination is so
difficult to access, that it can be like
going on an exploration to outer
space, or in the case of Lauren
Atkinson’s “Exploration in Art”class,
the uncharted territory of “inner

11

space, a place that the young
students can only see with the aid
of special travel goggles that turn
them into “imaginauts.”

In this exercise, students lie on
their backs, close their eyes and
visualize a path that takes them

through a door, where they allow
their imagination to run free and
explore in any way they like. After
absorbing their new surroundings
— the colors, sights, sounds,
creatures and novelties specific to
this environment — the students
open their eyes and return to the
classroom, sketching the details in
their imagined worlds that are still
alive and fresh in their minds.

Before finishing their art projects,
the students have practiced this
journeying exercise several times,
building the skill of conceiving

an infinite array of possibilities for
themselves and developing one of
them in detail. In the end, students
walk away with greater confidence
in their own capacities to innovate
and imagine.

“(ARTS CORPS) CORRECTS SUCH A DIFFICULT-TO-DEFINE IMBALANCE.
ITISBEAUTIFULAND CLEAN AND REAL.” CURTIS TAYLOR, DONOR




“NO MATTER WHAT CAREER YOU CHOOSE, DOING SOME CREATIVE THINKING
CAN HELP YOU FIND SOLUTIONS TO PROBLEMS.” ARTS CORPS PARENT

AABITS OF MIND

When | collage | It feels like lightning
bolts | Of connecting one thing to another
The world fractures | And then reassembles

and different way.

Contrary to encouraging students to
“know all the right answers,” research
indicates that the deepest cognitive
activity takes place when you don't
know the answer to a question!

Not knowing, or being pushed into
the unknown, forces one to dig
deeper into a dilemma or critical
question. This requires learners

to draw from a pool of multiple
perspectives: considering differing
views, making sense of them and
drawing meaningful distinctions
among them. In the practice of
art, students can find meaning

in differences, leading them to
know their own minds and be
more confident in their choices.
According to Steve Seidel:

“You can't answer the question,
‘Why did | choose this blue as
opposed to that blue?” without
knowing your own mind. ..
(Without) developing confidence
in your own mind, your own

In a new

perceptions and your own
meaning, you don't have a basis in
which to question an assertion.”?

In Cham Ba’s All-City Recording
class, getting a very specific sound
can mean the difference between
a+25 and a +10 frequency level
and equalizing the master fader.

Cham cultivates critical thinking
and teamwork by asking one
student to record sound, another
to engineer it and all others

to identify minute differences
between the original track and the
one that has been manipulated to
fit the artist’s goals.

This listening exercise feeds the
larger discussion around sound
and genre differences and artistic
integrity. Students return to the
studio the next week with sharper
ears, a greater appreciation for
others’ ideas and a better sense

of their own.

1 Costa, Arthur L. and
Bena Kallick, Eds.
Discovering & Exploring
Habits of Mind: “Chang-
ing Perspectives About
Intelligence.” Associa-
tion for Supervision and
Curriculum Develop-

ment, 2000.

2 Quist, Brian, et al.
Powerful Learning
through the Arts. Global

Griot Productions, 2007.

PHOTO A visual
arts student carefully
examines the concept
of perspective,

St. Therese School.



AABITS OF MIND

PHOTO Dwayne
Jackson and his
students in Arts Corps’
“All-City Hip Hop” class
work intensely on one
definitive sequence,
Youngstown Cultural

Arts Center.

| am like water | | am determined. | Difficulties
always exist | But hopes must be worked for.

Powerful learning is never easy.
Nor can it happen overnight.

It requires a high level of
concentration, motivation and
endurance to persist in the face
of challenge and failure. The arts,
in particular, create the type of
challenges that inspire personal
motivation. This activates a

high level of involvement, full

engagement and, thus, discipline.

It is summer quarter, a typical
Wednesday afternoon in Dwayne
Jackson'’s “All-City Hip Hop” class.
Even in the relative shade of the
cavernous dance studio inside
Youngstown Cultural Arts Center,
the room is sweltering. Even more

persistent than the heat, however, is
the handful of young dancers in the

class who are determined to stay
inside and work on their moves.

Staunchly absorbed in their work,
the youth spend the next hour
(roughly half of the class session)

rehearsing one definitive sequence.

The meticulous repetition and
rehearsal has built up the students’
anticipation in seeing the final
routine, says Dwayne, and once the
routine is complete, “It makes them
take it further next time.”

This level of motivation,
concentration and precision is
the foundation for all striving
artists, and also for all powerful
learners. Our students report that
they have learned to keep trying
when things are not working
out. This habit, as practiced here
through the struggle of bringing
the dance sequences together
seamlessly, has a strong spillover
effect in their lives.

“THE TEACHER ACTUALLY HELPS YOU IMPROVE INSTEAD OF JUST PASSING
YOU UP AND GOING TO THE NEXT STEPS.” STUDENT, AGE 10




| am like a Gemini,

always changing my thoughts and ideas.

I have never played with someone like me,
for | am unique and hard to find.

But | know that there is someone like me,
maybe standing next to me

or maybe across the ocean.

The best part of me

is seeing every side of the story.

EMMA elementary school student | visual art

-------------------------------------------------------------- PULL ME OUT AND PIN ME UP!

Student artwork protected by copyright






“IT MADE ME FEEL COMFORTABLE TO TRY NEW THINGS
WITHOUT BEING LAUGHED AT.” STUDENT, AGE 10

AABITS OF MIND

I am like a bird | Because | see everything. | | see people

I'm going | | fly through storms | But | stay hot | Because of the fire i

In my spirit.

One of the stumbling blocks to
courage & risk-taking is fear of
failure. The arts milieu is one of the
only learning environments where
“failure” and imperfection are
perceived as valuable. According
to Eric Booth, “If you mess up, it's
celebrated in the arts... You took

a risk and got information from it,
nobody died, and, in fact, you are
braver and larger just because

you took the risk and recognized it
didn't work out”

This new knowledge informs con-
fident choices to take responsible
risks and is a companion to the
other creative habits of mind.

Stepping into a public space,
whether it is proposing a new idea,
performing or challenging a widely
accepted belief, requires one to
take a significant leap, as it leaves
us open to criticism. Persisting in
this place of vulnerability also takes
a considerable amount of courage.

B '«‘3’
‘, R
and | wonder what they’re thinking. | Although | don’t know where 4}};

At Youngstown Cultural Arts Center,
clamor greets visitors approaching
the theater doors as voices shout,
“William! William! William!” Inside
the theater, onstage, William
hesitates, looking into a crowd

of 200 who have all gathered to
watch Arts Corps’ 2007 Student
Showecases. He starts in front of
the mic with the piece he wrote

in “Word Blender,” a poetry class
taught by Amber Flame. He shakes
his head and retreats to the corner
of the stage. Amber encourages
him to recite away from the mic.

He starts again. This time, he

finishes his poem, and the crowd
roars. William celebrates, too. He
returns to stage left and starts PHOTOAstudentin
dancing exuberantly. As the crowd

continues to cheer, William is aptly

Arts Corps’ drumming
class prepares for her
performance, Kimball

rewarded for the courage and Elementary School.
vulnerability his risk required.



AABITS OF MIND

if you follow it, envoke it. when spoken, it is the path. with our wisdom as

provisions, we journey and will attain an emotional explosion; an opening

of the brain. JEFF YOUNG Arts Corps alumni | teaching artist and board member

1Maslow, A.H. The

Farthest Reaches of

Human Nature. Pen-

guin Books, 1971.

PHOTO Students in
Arts Corps’ theatre
class ponder and
discuss the script,
Showalter Middle
School.

Whether it be through the media,
the Internet or just the bustle of
the world, the near-infinite choices
and perspectives available to us
make it more difficult to drown out
the noise, distill what's relevant and
reflect deeply.

As Arts Corps alumna Lauren Russell
recounts, Arts Corps’ hip-hop class,
“Make It Happen,” compelled her
to critically examine the culture we
live in, a practice that has carried
over into adulthood:

"Arts Corps aptly took the popularity
of hip-hop and used it to challenge
its students, myself and my peers,
to examine the roots and values
of our modern culture. We were
then challenged with taking that
awareness and transforming our
own hip-hop expression into a
positive and enriching medium.”

Now in her junior year at Yale
University, Lauren has formed Yale's

first spoken word poetry group,
and actively pursues situations that
challenge her to re-examine herself
and her surroundings.

“I have a strong sense of self, which
I only discovered through pages
of writing and the supportive
environment of ‘Make It Happen'”
she asserts. “Because | can look
within myself to see my own
values and beliefs, | am able
to be comfortable in who | am —
a statement not many of my
peers can claim.”

Reflection, as in Lauren’s case, is an
indispensable life habit, one that
ensures the experiences we have
and the information we receive on
a daily basis are understood, vetted
and evaluated. This habit opens
the pathway for us to know our
own mind and be true to ourselves,
a key component of realizing our
own potential.!

“l JUST WANT MY KIDS TO TAKE A CLOSER LOOK AT THE WORLD,
TO ENGAGE THEMSELVES AT LOOKING.” ARTS CORPS PARENT




THE ART OF PROGRESS

At Arts Corps, we believe that

the current teach-to-the-test
education model does not support
powerful learning. Pursuing our
vision — the freedom to imagine
and the courage to be — means
public education must be re-
envisioned, re-invented and
re-inspired to ignite powerful
learning for all students. Through
our emerging leadershipiin the
arts education field, we intend

to catalyze this paradigm shift-by
showcasing our award-winning
program model, one that has
become a potent example of how

the arts can create lifelong learners.

GROWING AND.REFINING
OUR MODEL

In spite of requests to expand our
program statewide or nationally,
we have foctised our investments
on the depth and quality of our
program regionally. In the future
we will meet increasing demand

for our classes within King County.

We grew our programming by
17% this past year, and intend

to grow by another10% in the
upcoming year, reaching an
additional 270 students.

To support this growth and ensure
the continued quality of our
programs, our efforts will focus

on the training and cultivation of
our teaching artist faculty andithe
introduction of new pregramming
to deepen our impact with the
communities we serve.

This upcoming year, we will invest
in a mentorship program for new
teaching artists who want to
develop their skills into higher-level
teaching roles. To further influence
in-school teaching, we expect to
grow our in-school teaching artist
residency program and introduce
a new, in-school teacher training
program, one in which veteran
teaching artists can collaborate
with teachers to integrate arts
learning into core subject areas.

At several partner sites, we plan
to offer our after-school program,
in-school teaching artist residency

THE FUTURE | HE ART OF PROGRESS

program and teacher training
program in tandem, representing
the best opportunity thus far to
model broader institutional change.

SHOWCASING OUR MODEL

Last fall, we became a nationally
recognized program model,
featured as part of a video toolkit
for the National Partnership for
Quality Afterschool Learning. We
were also selected by Harvard's
Project Zero as one of 12 programs
out of 200 nationally to partake in
their study, “Qualities of Quality:
Excellence in Arts Education and
How to Achieve It

This year, we plan to better
articulate how creative habits of
mind are integral to powerful
learning, and will debut this work
in the following communications.

“Powerful Learning through the
Arts,” a collaborative Arts Education
Consortium video project featuring
master-level teaching artists who
model creative habits of mind and
demonstrate powerful learning

A revamped Arts Corps web

site, which will incorporate more
interactive, engaging and accessible
features, including a multi-media
student gallery

In showcasing our model and
leveraging our regional leadership,
we challenge the current
education paradigm that fails to
engage children and anchor them
as lifelong learners, leaving them
wondering, “Why is this material
relevant to me? Why should |
care?” Arts Corps believes the
principal role of educators must
be to engage and inspire, and that
teaching artists are equipped to
reach out to young people in a
way that rouses curiosity, ignites
passion and cultivates a generation
of creative thinkers ready to face a
world of increasing complexity.

The future is calling for teaching
artists to show us the way. Arts
Corps and its community of
supporters are listening.



FINANCIALS 2006—2007

STATEMENT OF FINANCIAL POSITION
June 30, 2007

Current assets (cash)
Accounts Receivable
Fixed assets (equipment)
Depreciation

Total Assets

Liabilities
Net assets & Liabilities

STATEMENT OF INCOME AND

EXPENDITURES BY PERCENTAGE

2006-2007

Class Fees
Corporations
Foundations

Individuals '

In-Kind i 2%
OtherIncome  §1%
Public Agencies 1%

$135,774
$12,628
$30,069
$-13,002
$165,469

$-401
$165,068

Total Expenses $870,962

Fundraising — E&%Z

General Admin 7%
In-Kind 2%

Programming

P 17%

Net assets as of beginning of the year ~ $208,722
Change in net assets $-43,654

Net assets as of end of the year $165,068

s 53%




JULY 1, 2006 THROUGH

MAJOR INVESTORS
($20,000 & above)

Bill & Melinda Gates Foundation
Stone Gossard & Liz Weber
Medina Foundation

Nesholm Family Foundation
Paul G. Allen Family Foundation
Social Venture Partners

The Seattle Foundation
Vitalogy Foundation

VISIONARIES
(85,000 & above)

Debbi & Paul Brainerd

Pamela Burns McCabe

Alison Gilligan & David Curtis

Harvest Foundation

Margot Kenly & Bill Cumming

Susie Fitzhugh

Kirlin Charitable Foundation

Mayor's Office of Arts &
Cultural Affairs

Bruce & Jolene McCaw

Jeannie & Alan McGinnis

Norcliffe Foundation

PONCHO

Russell Investment Group

Salesforce.com Foundation

Catherine & David Skinner

Starbucks Coffee Company

Starbucks Foundation

The Clowes Fund, Inc.

Bill & Ruth True

John Vadino & Mary Kay
Bisignano-Vadino

Wyman Youth Trust

LEADERS
(82,500 & above)

Anonymous

Adrian & Geoff Cunard

Jodi Green & Mike Halperin

Mary Ingraham & Jim Brown

Joyce & Stuart Johnston

Elizabeth Martin

Mary & Chris McNeil

Microsoft Giving Campaign
Matching Funds

Kristie Severn

Liza Sheehan & Dave Ahlers

Y %

JUNE 30, 2007

The Production Network, Inc.
U.S. Bancorp Foundation
The Wandering Café
Wizards of the Coast

(Hasbro Charitable Trust)

BUILDERS
(51,000 & above)

Anonymous

John Atkins

AV-Pro

Brent & Meghan Brookler

The Bullitt Foundation

Nancy Davis

Bob Dent and Carole Lycett-Dent
Dee Dickinson

Douglas and Maria Bayer Foundation
Liz & Chris Dressel

Pam & Bob Eshelman

Michael & Melanie Fink

Garvey Schubert Barer

Katharyn Gerlich

Molly Hanlon

Julie Heyne

Michelle Heyne

INTIMAN Theatre

Isacks Construction

Gretchen & Bruce Jacobsen

Kate Janeway

Katya Landegger & Arick Rynearson
Earl &Kristin Lasher

Heidi Lasher & Dave Schaub
Christine & Assen Nicolov
Nintendo of America, Inc.
OneFamily Foundation
Pederson’s Rentals

Pride Foundation

Pro Ski Service of Seattle

Pruzan Foundation

Regence BlueShield

Elizabeth Roberts

Seattle Waldorf School

Susan Silver

Elisabeth & William Squires
Bryan Syrdal & Kristen Cosselman
Maggie & Doug Walker

Nancy Weintraub

Judith Whetzel

Junko Whitaker & Richard Hattori
William Traver Gallery

Deehan Wyman

Eba Yao-Hilario

BENEFACTORS
(5250 & above)

Anonymous

Doug &Erin Allan

American Express Employee Gift
Matching Program

Lisa Anderson

Virginia Anderson

Nancy Ashley

Mike Barrett

Behnke Foundation

Dan Berger & Kath Sullivan

Jeannie & Kevin Blokker

John Boylan

David Brotherton

Joan Caine

Shane Carpenter

Katie Carson & Chuck Groesbeck

Abigail Carter

Stephen & Shana Clarke

John Comerford & Ciara Concannon

Judith Cowan

Tom Craig

Crayola

William Curtis

Betsy & Scott Daniels

Jeff Davis & Sara Levin

Michael Dederer

Peter Erickson & Brigitte
Bertschi-Erickson

Ksenya Faenova Harmelin &
Shai Harmelin

Jim & Gretchen Faulstich

Bill Feinberg & Ariana Keese

Judge Howard Fink

Susan & Frank Finneran

First Tennessee Bank

Don Fitzhugh

Jim & Kim Fitzhugh

Lisa Fitzhugh & John Hoyt

Helen Gamble

Charles Gust & Lisa Lewis

Elizabeth &Richard Hedreen

Lauren Heyne & Leon Lagmay

Kristin Hyde

Theo lanuly & Pam Moore

Alisa Jackson

Jan Sewell Design

lan Jones & Deb Peat

Mike & Lee Keller

Tina LaPadula & Boyd Post

Roger Lorenzen

OUR

Tammera & Mark Mason
Marion McCollam

Clay McDaniel & Mandy Levenberg

Curt & Michelle McGuire
Michael & Kathy McQuaid
Keely Isaak Meehan &

Michael McCracken
Danial, Laura & George Neault
Northern Trust Co.

Sally Oien & Zygi Goldenberg
Vivian Phillips

Kathleen Pierce & Doug Beighle
Page Pless & Mark Blatter
Pyramid Communications
Eileen Quigley & Dmitri Iglitzin
Ron Rabin & Nancy Rumbel
Andrea & Alan Rabinowitz
Hollick Rajkumar & Lisa Jessamy
RealNetworks Matching Gifts
Redhook Brewery

Paul Repetowski

Jennifer & Christopher Roberts
Lindsey & Sam Salerno Tucker
Tracy Sarich

Steven Sarkowsky

Paul & Pam Schell

Rusty & Penny Sproatt

Stanford, Munko & Co,, PLLC
State of Washington Combined

Fund Drive
Robert Stumberger
Christina & Steve Svetlik
Cecile Thomas
Anne Tillery & Feliks Banel
Bruce & Katy Titcomb
Judith Tytel
Angela & Jorrit Van der Muelen
Jerry & Marsha Vandenberg
Nicole Vandenberg
Candice and Barak Vaughn
Pete & Ali Vogt
Judy & Jim Wagonfeld
Juliet Waller & Alan Pruzan
David Weddige
Matthew White & Kristine-Ann

Wittenbols
Ruth White
Lynn &Bill Whitford
Robert & Jan Whitsitt
Sarah Woods
Stephen & Nancy Wray

PATRONS
($100 & above)

Anonymous (2)
Susan Adler
Shawn & Lynne Aebi
Ken & Marleen Alhadeff
Areus
Barnes & Noble Booksellers

West Seattle
Keely Barthold
Sue Bartlett & Clinton Weber
Karen Bayuga
Charlotte Beall & Lawrence Ackerley
Ed & Linde Berger
Peter Berliner & Melinda Leonard
Bitters Co.
Graham & Jen Black
Stephan Blanford
Ruth Blaw
Debbi Blethen
Karen Bocz
Eric Booth
Ken Bounds & Linda Gorton
Mary Brannan & Ed Gallagher
Tim Bueneman & Rory McGowan
Jean E. Carter
Joe Cerrell & Sara Grote-Cerrell
Lisa Christensen & Jackie McGuire
Peter & Ann Cohan
Jan Cook
Kaye Counts
Cambria Cox & Mike Murphy
Stephanie Cristalli
Mike Cuddy & Cyndy King
Cupcake Royale
Marc & Maud Daudon
Allison Davis & D. Hunter Waldron
Julia Dean
Dave Dederer & D'Arcy McGrath
Marc DiJulio
Jennifer Dixon
Peter Donnelly
Lisa Dutton & Spike Mafford
Karen Ekblad & Gary Smith
Stephanie Ellis-Smith
Michael Estey & Suzanne Dale
Andy Foster & Gretchen Nehrling
Janice Fournier
Laura Fowler
Jenny Gardon & Robin Westby
Mark Gargett
Gary Manuel Salon

Maria Gehl

Gary Gibson

Eileen Glasser Wesley

Klara Glosova

Robert & Nancy Graves
Sandy Green

Cindy Griff

Kelly & Katherine Guenther
Christine Hanna & Pete Pitcher
Liz Hardy

Linda Harris

Melissa Haug

Melissa Heaton

Justin Henderson & Donna Day
Denise Hendrickson
Edward J. Hudek

David & Dara Ingalls

Sandra Jackson-Dumont
Thomas James, Jr.

Mary Jasper

Fay & Bob Jones

Laurin Jones

Sally Ketcham

Clare Kittle

La Conner Channel Lodge
Stanley Larsen & Rachel Plesko
Hubert Locke

Lily Lussier

Kathy Mar & Tom Parrish
Marco's Supperclub

Allison Matsumoto

Joanne Matsusaka

Tammy McCorkle

Diane McDade

Loretta Mclver

Roy McMakin & Mike Jacobs
Metropolitan Grill

Tim Mitchell &Kim Lasher
Klio & Michael Moore

Tim Murphy

Mary Murray

Anna Nerbovig

Marjorie Olds & Bryan Isacks
Walter Oliver

Laura O'Quin

Heidi Osborn

Jan Oscherwitz

Noah Patton

Laura Penn & Martin Pavloff
Catherine Pepper & Yoram Milo

Keith Pickholz & Barbara Hagmayer

KC Potter DeHaan & Jac DeHaan
John & Donna Potter



Quellos Group, LLC

Miya Ramsey

David Reed

Matthew Schwartz-Reid &
Sara Nickerson

Mary Rennekamp

Ramsey Ringo & Jeffrey Beyle

Amy & Jeff Roberts

Josephine & Samuel Roskin

John &Inga Rouches

Jill Rullkoetter

Daveda Russell

Welling Savo Justin & Adam Justin

David & Lynne Schelimer

Seattle Theatre Group

Sarah Seiler

Ada Shen-Jaffe

Mahnaz Sherzoi

Sondra Shira

Marc Shor

Peter Small & Delaney Ruston

Claudia & Damon Smith

Howard Stambor

Monica Steele

Carrie & Peyton Storli

Sub Pop Records

Terry Surguine

Sandy Teufl

Dalip Tyagi

Mike & Peggy Van Yahres

Mike & Camille Vaska

Venus Velazquez & Jim Savitt

Vios Cafe and Marketplace

Jack Warburton

Susan Weiss & Kim Krummeck

Shauna Wendt

Elizabeth Whitford & Cristina Acevedo

Wild Old Women's Charitable
Lead Trust

Susan Wyatt

FRIENDS
(under $100)

Anonymous

Robert Agee

Dale Alekel

April Anison

Amgen Foundation
James Patrick Angus
Brenda & Jeffrey Atkin
Sara Ball & Tom Anderson
lan Barlow

OUR

Destiny Bassett

Erica Bourbonnais

David Bowen

Wendie Bramwell & Dan Cherkin
Herbert & Shirley Bridge
Karen & Dave Buhler

Steve Camerer

Sharon Carroll

Mia Castle

Kerry Clayman

Parents of Sara Clevenger
Leslie Collins

Carolynn Cramer-Holm
Katha & Mark Dalton
Angela Darling

Michelle DiMiscio

Ben Dunlap

Bronwyn Echols

Matt Eldridge & Josy Koumans
Thomas & Diane Flood
Timothy & Cindy Flynn
Kara Fox & Luke Wickham
Autumn Francesca

Kenya Fredie

Jean Gilbert

Bart Goft

Frank & Ada Graham
Summer Hayes & Jeffrey Aken
Whitney & Dan Hazzard
Pamela Heath

Jack Hilovsky

Laura Hopkins & Brett Baba
Gretchen Hundertmark
Marilee Eaves & Ed James
Robert Jodry & Cheryl Stanley Jodry
Kay Johnson

Monica Jones

Spider Kedelsky

Linda Keene

Jannine Koewler

Japhet Koteen

Jody Kuehner

Kristin Lamson

Nancy Lansberry

Anthony & Providence LaPadula
Alice Jean & Donald Lewis
Linda’s Flowers

Wendy Lippman

Christina Lui & Karl Hill
Andrew Macdonald

Erin MacDougall

Tamra Madenwald

Maya: Whole Health Studio

Gene & William McMahon

Gwen Mealing

Marie & Benoit Mercat

Elise Miller

Clyde & Marcia Monma

Kimberly Musgrave

Kim Nathan

Nell Thorn Restaurant & Pub

Peter & Judy Nelson

Darwin Nordin & Rebecca Watson

Palomino Restaurant

Elizabeth Ann Patrick

Joanne Petrina

Jeannie Phelan

Erik Pihl

Pike Place Brewery

Virginia Piper

Pioneer Square Quiznos

Valeria Potigailo

Melissa & Ryan Purcell

Lisa & Tom Quinlivan

Dee Dee Rainbow

Keith Red Eagle & Helen Volks

Jeffrey Roger

Chris Rogers

Carolyn Rosenfield

Jason Salvo & Siri Erickson-Brown

Jackie Schultz

Margo Sepanski & Steven Northey

Sebastian Shaw

Sheila Siden

Ruth Silverman

Sara Siwanowicz

Ronald Slosky, Ph.D.

Nancy Solomon

Sari Spieler

Howard & Mary Springer

Reed Stevens & Carolyn Hoyt-Stevens

Steven Strong

Kerston Swartz

Curtis Taylor

Megan Taylor

Melissa Taylor

Rich & Ginger Townsend

Christie True & Larry James

Christina Twu

Victor Twu

Hannah Vander Zanden

Leonilla Villanueva

Brian & Pam Warren

Washington Mutual Matching
Gift Program

Mark Wheat

ARTS CORPS STAFF TEACHING ARTISTS

LAUREN ATKINSON Nasrin Afrouz
Manager of Faculty Development Rita Alcantara

SOJN BOOTHROYD Jerome Aparis
Manager of Faculty Administration Roberto Ascalon
LESLIE COLLINS Lauren Atkinson
Deputy Director Sojn Boothroyd
LARA DAVIS Elias Bullock
Community Partnerships Director Dax Carson

LISA FITZHUGH David Crellin
Executive Director Lara Davis
TINA LAPADULA Vicky Edmonds
Program Director Monad Elohim
AISHA MITCHELL DIETEN TS
Program Assistant Amber Flame

BERNADETTE SCHELLER Bob Frazier
Finance & Events Manager Matt Gano

CHRISTINATWU Geoff Garza
Communications Assistant Stefan Gruber

ELIZABETH WHITFORD Jill Hardy
Community Investment Director Nicholas Hubbard
Dwayne Jackson
Laura “Piece” Kelley

ARTS CORPS BOARD Katinka Kraft

JEANNIE MCGINNIS (Co-President) Tina LaPadula
Experience Learning Community Darren Lay

JOHN VADINO (Co-President) Rachel Mason
The Production Network Bradley McDevitt
JEFF DAVIS (Treasurer) Eduardo Mendonga

City of Seattle Yegizaw: Michael

LIZA SHEEHAN (Secretary) Amos Miller
Independent Consultant Tim Miller

JOHN BOYLAN Darwin Nordin
Microsoft Tomas Oliva, |r.
MICHAEL FINK Dora Oliveira Newman
Starbucks Coffee Company Lucien Pellegrin

CHRISTINE NICOLOV Colleen Ross
Seattle Art Museum Board of Trustees Paul Rucker

VIVIAN PHILLIPS Gregory Stump
Sankofa Theatre and the Hansberry Project

WELLING SAVO JUSTIN Mark “buphalo” Tomkiewicz
Pyramid Communications Jennifer Trygstad

Arts Corps Teaching Artist
and Student Alumni

Joan Swearingen

All photographs © Susie Fitzhugh unless otherwise noted.
Special thanks for her generous contribution.
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